Playing Ground

Eykaivia: 10/10, 20:00

«Z€ QUTNV TNV EVTAON, THV amoAuTn napadoan, T duvaln TG MoPaEPooUVNG EVTOMIJETAL N
eunTouaia, N TPWTAPXLKN TTOLOTNTA TOU IoUYVISLOU ».

Huizinga, J.

H vndaAotnta kat mopadpocuvn, o opBoAoyLopdS Kol 0 cUVALSBNUATIONOG, h aioBnaon Tng Umapéng Ttou
okomoU Kal QUTr TN amouciag Tou Kataokeualouv SLapKwE EUUETABANTOUC, EVOLAUECOUC XWPOUC. J€
OUTO TO €UAAWTO Kol Slopkwe e€eAlooopevo £€6adoc, audlofnTwVToC TNV avayKaLoTNTA Twv SUmoAwv
EVTOTIIETAL N TIPAKTLKI TOU TtaxvidloL. Ekel émou avadiapBpwvovtal eAeUBepa Ta LEPAPYIKA OXHHOTA,
audloBnteital N KAVovIKOTNTA KoL KAAOULLOOTE va eTtavePEVUPOUE TOV KOLVO TOTIO.

To mauyvidt, Slapkwg mapov atnv cuyxpovn KouAtolpa Bp£Onke va gival eival avTLIKEIUEVO TTOAUTTAOKWV
KOLL CUXVA EUPNMOTLKWY NXOVIOUWV EAEYXOU aKPLBWE €aLTiog TNG OVATPETILKAG Kal antpoPAentng duong
TOU: TNV AmOAUTN TaUTION TOU HE TNV UE TNV oSk NALKia, TNV adEéAeLla KoL Tn VWXEALKOTNTA, TN Xpron
TOU WG EKMALSEUTIKO HECO SLAS00NC TWV KOWVWC amodeKTWY afLwV Kal cupunepLtdopwy. Katd tn StapKela
Tou 20° awwva oto MAALCLOo pLa eUpUTEPNG ETLKOLVWVLAKIG OTPATNYLKAC TTou adopolos thv otpodn oTo
GUAAOYLKO, OL TTIOALTLOTIKOL Beopol Xpnolponoinoayv To matyvidl Kot KoL TV TEXVN YLo va EUTNPETooUV
£VaLVED, KOWVWVLIKA EV0{0ONTO TTOALTLOTIKO PLOVTEAO. OL CULLLETOXLKEC TIPAKTLKEG OTNV TEXVN KOL TO SNUOCLO
TPOYPOUUA TV Beopwv oxedlaoTnkayv Le BAch To TpLMTUYO: «maife-6nuiovpynos-puabe» Kol anotéAecav
QTOTELPEG SLOYXETEVONG TNG TIPAKTIKAG TOU TIaXVLISLOU OTa (8La KavAALa OTIOU TTAPAYOoVTaL OL KUPLOPXES
adnynoelg. Ztnv idla katevBuvon, oL KOAATEXVEG KOAOUVTOL VA 0ploBEeTACOUV TIG PUOEL TIALYVIWSELS
EVEPYELEC TOU TELPAUATIOUOU, TNG SnuLoupyiog kat tng S1adpacng e To UALKO Kal TO AUAO TIPOKELUEVOU
VO EVAPUOVLOTOUV UE TG e€ALEELS TNG Blopnxaviag Tng TéEXvng.

Qotooo, ta nayvidia xwpic enifAedn €xouv tn Sduvatotnta va e€eAlyBolv ampoopeva, va mapdfouy
EVOXANTIKEG oUVONRKeG, adlE€oda akopa Kat aneAnTika neptpailovra. Atappuyviovtag tn cuvernkn Tou
XPOVOU KOLL TOU XWPOU KOl KATA CUVETELX TLG SOUEG KoL TOUG POAOUC TTOU OLKOSOUOUVTAL TIAVW OE AUTEC,
SnuoupyoLV Ta SIKA Toug, avefdptnta media AxnG. € AUTA T OKOTEVA, pEVOTA MeSia TNG CUYKPOUONG,
NG TOPOPUNTIKOTNTAG KAl TNG UMEPPBACNG TOU AVIACTIKOU Ol KOAALTEXVEG Kol GAAOL TIOUKTEG
ETLONUAIVOUV QUTO TO OTOLO ATIOUGLATEL Ao TO KAVOVLKO: O,TL £xel amoppldOei, £xel mapaBAedOel n
anootlwnnOet.

O Huizinga, to 1944 ekdpalovtag ampoKAAUTITA TNV TIPOTIUNCH TOU OTIC TAPACTATIKEC TEXVEC KAl TNV
miolnon oxupLleTal OTL N TPAKTIKA EPYACLA TIOU QITALTELTAL OO TOUG «TeXVITEG» KaBWG KAl n anoucia
HLOG «opathg Kot Snuootag dpaong» adatpel anod TI¢ MAOOTIKEG TEXVEG TNV £vvola Tou Ttayvidlol. As
MEVEL £TOL TOPA VA avapwTNBOOULE TL €lval QUTO TOU {NTAE VO EVOWUATWOEL TEALKA N GUYXPOVN TEXVN
MEoQ amo T SNUOCLEC MAPEUPACELG, T CUANOYLKA EYXELPNHUATO KAL TOV KAAALTEXVIKO OKTLBLOMO. Elval
TIPAYHOTL OUTO TIOU EMLSLWKOUUE N O0lKOSOUNON KOWOTATWY Kol N eykaBidpuon evog Kowvou Xwpou HE



Kot ouciav MOALTIKEG TPOEKTACELG 1] MATIWE amAouotepa n {wvtavr), TOAUNPN KL EMAVOOTOTIKI EUTELpla
TOU VOl CUMUETEXEL KOVEIG O€ £va TToyVidL;

H Ewprivn KapaylavvonouAou, n Avva Adokapn, n Eiprivn MrayAtt{ovakn kat n Avaotacio MavAou
Slepeuvolv to TBavo £€6adog tng €vvolog Tou TalXViSLloU péoa amo SLapOpPETIKA PETA, TIPAKTIKEG KOl
XELPOVOULEC OTOV VEO XWPO TNC MAATPOpUaC Tou Automatic Transmission. Méoa 0TOUG EMOUEVOUC UAVEG
to Automatic Transmission Ba emiSwwel va dSnuloupynosl éva {wvtavo apxeio mou HEAETA TV £peuva
OXETIKA LE TNV €vvola TOU TatyviSLoU Kal Tou mailelv otnv cUYXpovn TEXVN OvVOiyovTag SLETILOTNLOVLKO
Slahoyo HeTafU TNG €LKAOTIKAG £KBEONC, €PEUVNTWVY KAl TOU KOWWOU HECW OVOLXTWV OulNTHOEWV,
£pyaotnpiwy, EKMALSEUTIKWY MPOYPOUMATWY Kal TPooBnkng UALKOU otnv SladikTtuakh MAATPOPA TOU
automatictransmission.gr. To dnuoolo mpdypoppa tou xwpou Ba esykawiaotsl otg 10/10 pe tnv
performance tn¢ Katepivag MnavvoUAn ota eykaivia tng €kBeong, otig 20:00.

Empédsia: Xprotiva NMetkonoUAou
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Playing Ground

Opening: 10/10, 20:00
“In this intensity, this absorption, this power of maddening, lies the very essence,
the primordial quality of play”. Huizinga, J.

Sense and insanity, logic and emotions, purpose and the lack of it, constantly shape susceptible
in-between spaces. In those spaces, eternally evolving, questioning the existence of bipolar
perceptions of life is where the practice of playing lies. Games and playing redistributing
hierarchical schemes doubt normativity and invite us to reimagine the commonplace.

Constantly present in contemporary culture, play due to its abrupt and unexpected nature has
been put under manifold and -one could claim- inspired control mechanisms: absolute
connection with infancy or idleness, educationally tooled to infuse common principles and
behaviors. In the 20th century, in the sake of the socially engaged communicational strategies,
play has been used from arts institutions to propagate the inclusive cultural model. Participatory
art practices, public programming built on the triptych of “play-create-learn” have functioned as
attempts to orchestrate the notion of play and the playful practice of art into hegemonic
narratives. Artists themselves, are invited to constrain their playful power of experimenting,
creating, interacting with the material and the immaterial to pace with the prevalent art industry.

Playing however, when not closely supervised can lead to unexpected paths and create
undesirable situations, dead ends or even threatening environments. Breaking the boundaries of
time and space, thus the structures and the roles affiliated with space, time and economy, play
creates a battleground of its own. In those dark, fluid places of conflict, passion and extra-
ordinary imagination practitioners of art and other players point out what’s missing from the
ordinary: the disdained, the overlooked and the silenced.

Huizinga, in 1944, evidently in favor of the performative arts and poetry claims that physical labor
demanded from the “craftsmen” and the lack of “visible and “public action” exclude the element
of play from the plastic arts. We can’t but ask ourselves what is contemporary art actually seeking
to incorporate through public intervention, social engagement and activism in the past century?
Is it to build communities, the establishment of a common ground profoundly political or simply
the living, daring and revolutionary experience of taking part in games?

Irini Karayannopoulou, Anna Lascari, Irini Bachlitzanaki and Anastasia Pavlou explore the
possible ground of the element of play through various practices, media and gestures in the
recently founded space of Automatic Transmission. The following months, Automatic



Transmission aims to create a living archive on the notions of play in contemporary art and
culture opening a dialogue between the show and researchers from interdisciplinary
backgrounds through open discussions, workshops, educational programs and contributions on
the online platform of the project space. The active public program will be engaged on the
opening, 10/10 with the performance of Katerina Yannouli.

Curator: Christina Petkopoulou
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